
Before	the	scientific	era,	it	was	thought	that	
swallows	 amassed	 together	 in	 great	 shoals	
in	the	sea	over	winter	only	to	emerge	in	the	
spring	 and	 remain	 for	 the	 summer	months	
and	 that	 geese	 were	 thought	 to	 be	 born	
from	 barnacles.	 	 	 The	 immediacy	 of	 digital	
media	 has	 given	 us	 similar	 scope	 for	 wild	
truths,	 half-truths,	 theories	 and	 the	
potential	for	the	regeneration	and	sharing	of	
fantastical	 imagery,	 the	 provenance	 of	
which	is	of	less	import	than	the	context	or	as	
the	 famous	phrase	 says,	 the	medium	 is	 the	
message.	 	 When	 Warhol	 talked	 of	 fifteen	
minutes	 of	 fame	 he	 had	 realised	 the	 reach	
and	persuasiveness	of	mass	 communication	
(the	 sound-bite)	 as	much	 as	 Clarke	 realised	
the	 future	 of	 interconnectivity.	 	 Post-truth,	
fake	news,	post-net,	posh-truth	are	perhaps	
as	old	as	buying	and	selling	and	nothing	new	
under	 this	 sun	 or	 any	 other.	 	 But	 the	
capacity	 for	 reinvention	 and	 display	 is	
infinite	 as	 the	 consumer	 chooses	 from	 The	
Island,	fancy	cake	Bake	Off,	King	of	Thrones	
or	watching	a	live	stream	of	people	eating	in	
South	Korea.	
	

	

Walking	 through	 the	 mall	 a	 man	 stops	 to	
adjust	 his	 left	 shoe,	 he	 is	 wearing	 yellow	
socks.	 	A	little	further	on,	a	woman	wearing	
a	 yellow	 scarf	 passes	 through	 a	 crowd	 her	
steps	 falling	 in	 and	 out	 of	 time	 with	 the	
music	 coming	 from	 fashionable	 clothing	
stores	 either	 side	 of	 the	 arcade.	 	 Upon	
leaving	the	mall	she	walks	a	little	way	to	the	
south	and	turns	into	the	Rue	des	Archives	in	
the	 3rd	 arrondissement	 where	 she	 enters	
the	 Musée	 de	 la	 Chasse.	 	 	 The	 museum	
houses	 an	 eclectic	 collection	 dedicated	 to	
hunting	 and	 nature	 and	 features	 display	
rooms	 with	 names	 such	 as	 Room	 of	 the	
Boar,	 Salon	 of	 the	Dogs	 and	Cabinet	 of	 the	
Wolf.	 	 Chimeras	 are	 also	 celebrated	 among	
the	 taxonomies	 and	 the	 taxidermy.	 	 Laure	
stops	 beside	 an	 alcove	 dedicated	 to	
unicorns.			
	
	

	

I	put	a	picture	up	on	a	wall.	Then	I	forget	
there	is	a	wall.	I	no	longer	know	what	there	
is	behind	this	wall,	I	no	longer	know	there	is	
a	wall,	I	no	longer	know	this	wall	is	a	wall,	I	
no	longer	know	what	a	wall	is.	I	no	longer	
know	that	in	my	apartment	there	are	walls,	
and	that	if	there	weren’t	any	walls,	there	
would	be	no	apartment.	The	wall	is	no	
longer	what	delimits	and	defines	the	place	
where	I	live,	that	which	separates	it	from	the	
other	places	where	other	people	live,	it	is	
nothing	more	than	a	support	for	the	picture.	
But	I	also	forget	the	picture,	I	no	longer	look	
at	it,	I	no	longer	know	how	to	look	at	it.	I	
have	put	the	picture	on	the	wall	so	as	to	
forget	there	was	a	wall,	but	in	forgetting	the	
wall,	I	forget	the	picture,	too.	There	are	
pictures	because	there	are	walls.	We	have	to	
be	able	to	forget	there	are	walls,	and	have	
found	no	better	way	to	do	that	than	
pictures.	Pictures	efface	walls.	But	walls	kill	
pictures.	So	we	need	continually	to	be	
changing,	either	the	wall	or	the	picture,	to	
be	forever	putting	other	pictures	up	on	the	
walls,	or	else	constantly	moving	the	picture	
from	one	wall	to	another.	
			
	

	
	
	
Walls	from:	Perec,	Georges.		(2008)		Species	of	
Spaces.		London.		Penguin.		Copyright;	Éditions	
Galilée,	1974.	



	
	

	
	

Stollen	(All	I	Want	For	Christmas)	
	
In	a	world	of	post	appropriation,	Stollen	(All	I	Want	For	Christmas)	pieces	together	an	homage	to	the	made,	the	found,	the	acquired	and	the	stolen.	
	
The	exhibition	asks	us	to	look	at	presentation	and	perception,	truth	and	value	through	a	range	of	materials	and	artefacts.		Beginning	with	a	collection	
of	artworks	and	artefacts	acquired	by	various	means,	Stollen	posits	the	questions	of	ownership	when	images	are	continuously	shared	and	re-shared,	
how	the	self	in	mainstream	media	has	become	a	fulcrum	for	immediacy	and	whether	a	desire	for	permanence	and	authenticity	is	tenable	in	an	era	of	
the	post-truth.		
	
	
Featuring:	Bambi,	Mariah	Carey,	Marcus	Coates,	Michael	Dean,	Jeremy	Deller,	Felix	Gonzalez-Torres,	Bryan	Goos,	Melissa	Gordon,	Siobhan	Hapaska,	
Hedwig	Houben,	Kim	Kardashian	West,	Alberto	Korda,	Pierre	Leguillon,	Nastio	Mosquito,	Martin	Parr,	Angus	Sanders-Dunnachie,	John	Christian	
Schetky.	
	
Some	other	works	to	point	out	are	images	of	André	Malraux,	author,	philosopher	and	cultural	historian,	Edward	Bernays,	the	father	of	public	
relations	and	also	the	founders	of	several	well	none	companies:		
Larry	Page	&	Sergey	Brin	google,	Brian	Chesky	Airbnb,	Pierre	Omidyar	ebay,	Elon	Musk	paypal,	Mark	Zuckerberg	Facebook,	Travis	Kalinick	Uber,	Kevin	
Systrom	Instagram,	Jack	Dorsey	Twitter,	Jeff	Bozos	Amazon.	
	
			
Stollen	(All	I	Want	For	Christmas)	Curation:	Mark	Samsworth,	Helen	Grant	&	Julian	Claxton.	
	
Thanks	to:	Richard	Broomhill,	Colin	Higginson,	Tom	Ketteringham, Lysee	Arts	Gallery, The	collection	of	Julie	McCalden,	Plan	9,	Wesley	Owen,	Vicky	
Takooree,	Andy	Wells.	
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